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l. Introduction to Modernisation in Underdeveloped Contexts 


In a world criticism, | begin with Open dialectics and Pure dialectics to guide the black 
people in Algeria, South Africa, Cuba, Ecuador and perhaps Bolivia - one measure of the 
4/4 which is syntax of a temporality in fact | would judge as daily life being important - 
which I shift in world context to a similar situation in the phenomenological sense - we 
can all participate in buses, taxis and daily life. 


Il. Improvisation, Off-scale, beat level percussion and Movements 


| call this an off the staff reading of worlds which are liberated from poverty and 
capitalism - | do agree with Althusser’s nominalism - in fact | am myself a strong 
nominalist in one sense - what | call my aleatory side - without the strictures of world 
criticism even and its context of uneven development against combined capitals - 
modernism is actually a free blank page, to write a score on. 


Il. Modernisation, Modernism - Marx’s aleatory styles 


Be aleatory, privilege the case, that | am sleepy and feeling cold in winter and meeting at 
a bookstore. 


| called this aleatory economics at one point - just cases free of universals, not even 
profit. Now | mean strictures introduce the notion of profits in advanced contexts, but in 
backwardness | am black and free - more of an artist - and | develop such cases. 


Totalisation in this sense says - maintain a profit, or loss account but add a third - open 
dialectics or pure. 


